CHumKa 40: MpeTpynaHo Kpecno B LeHbpa

/0’00"/Ha4yaneH OxcuHa b

Fapo: ...TA uAnNaTa HMU NMeca He e MHOro OYeBUAHaA...

Teopop: [a cvM napKupaw Konata B [ABOpa Ha
Xapsapa. 282 aHM npegm npemuepara.

Cevbpwiea UHMPO OHUH2BA

/00:21/ DaHuena: Hello TOBa KOXEHO Kpecno
Y*KacHO Me OTBbCKBa C TOBA, Ye KOXKEHO. A, cnep,
KaTO TO KaTErOPMYHO € BM3Ya/IHUAT LEHTHP Ha Lenus
TYK Kagbp, bu TpabBasio noHe Aa 6bae yioTHO. Moke
[la e NeKo 3anycTano M TakoBa. 3al0TO TOM TbpCK
¥KeHa 3a YNCTEHE, 0YEBUAHO AbJITO BPEME HUKOM He
Ce e TPUXKUA, U KaKBO OT TOBa.

Teopop 2080pu 8bpxy [laHuena: Obaye BUXK...

AaHunena: BcnyKo e Knaca.
Teopop: OcBeH TOBa M3MeXa...KaK [Aa Kaxka,
usrnexaa nposeTpeHo. B cmucbn, cnopes MmeH

TpsabBa Aa € MHOTo NO-CKYMYeHO.

Danuena: ToyHo Taka! 3aapbcTeHO ¢ pasHu paboTm
no-cKopo.

3ano4ysa mMy3UKa.

Danuena: Cnopeps MHCTpyKuMMTe Ha XopoBuu, ABa
ca enemeHTuTe, 6€3 KOMTO KblaTa Ha [Keilkbb
Bpakuiw He 6u 6una KbllaTta Ha JKenkbb Bpaku.
CTepeoTo C ABETe KOJIOHU, NPe3 KOMTO YyBame r1aca
Ha BalipbH Yens, n egHo CTapo Kpecsio, abCconoTHO
abcontotHo

LEHTPANHO B MPOCTPAHCTBOTO U

LEHTPANHO B NCUXONOTUATA HA M1aBHUA FEDOI‘/‘I.

My3ukama cebpwsa.

/01:15/ Banuena: Llle xona manko c Teb.

Picture 40: Cluttered armchair in the centre

/0’00"/ Intro jingle starts

Garo: ...our whole play isn’t exactly obvious...

Theodore: Park your car in Harvard yard. 282 days
before the premiere.

Intro jingle ends

/00:21/ Daniela: This leather chair feels really

off-putting with the fact that it’'s made of leather.
And when it’s absolutely the visual centerpiece in
this whole frame, it should at least seem cosy. It
can be a little worn out or something. Because he is
looking for a housekeeper, it’s obvious that nobody

has taken care of it for a long time, but all the same.

Theodore speaks over Daniela: Yeah but look...

Daniela: It should be classy.

Theodore: Moreover everything here looks...how
should | put it, everything looks airy. | mean, it all

should seem a lot more overstuffed.

Daniela: That’s right! Crammed with possessions.

Music starts.

Daniela: According to Horovits’s notes, there are
two elements without which Jacob Brackish’s house
wouldn’t be Jacob Brackish’s house. A stereo with two
speakers, through which we hear Byron Weld’s voice,
and an old chair — absolutely centered in space and

absolutely crucial for the protagonist’s psychology.

Music stops.

/01:15/ Daniela: I'll walk beside you.



Fapo: A, nobpe.

Danuena: C Teogop cv roBOpUXMe, Ye TOBA KPecso e

MHOTO myllameHo. Hocu mapkaTta “eBTnHo”.

Fapo: A6cCoONOTHO CTe MpaBM M TOoBa € eaHO OT

HelWaTa, KOUTO €TO TYKa MU € 3aceaHano.

Oanunena: [1a!

Fapo npodwvmiasa: N ce oKasa, Ye Ta3u Koxa, Hewo
TOA U3KYCTBEHAK HE MOXe Aa ce 06paboTu n Hewlo

we ro MUChnm Tna gHwn.

Danuena: Minn no-ckopo NpocTo Aa cnoxaT eauH
HOPMaJ/ieH NaaT oTrope, eauH Kanbd. Hewo, KoeTo aa
€ - MeKM TOHOBE, HAKAKBO MPUATHO HELLo, KOeTo Aa

cb3gage...Jarke ToBa e No-NpocTo, Halk-NPOCT naar.

[a._38yk om cadaHe 8 kpecao. Moxe u CTPaHUYHO

Aa cegm!

Fapo: O, Aa, MoXKe Aa CU NerHeL HacTpaHMu.

DaHuena: [la, e Taka. 38yuu om Kpecaomo. YnobHo

e, dakT! M e meKo. 3HauMm BBLNPOCLT € MPOCTO

BbHLWHWA BUA,.

Fapo: Ton belle Apyr CTONBT.

AaHunena rosopu Bbpxy lMapo: am gopm 4ncto um

NPOCTO eANH OFPOMEH LA, KOMUTO...

Fapo: CTonsT belle cbBCceM Apyr CTOA, cTap GOTbOMA.

Ho CToAH He ce yyBcTBalwe Aobpe B Hero.

AaHunena: Mxm.

/02:26/ lLlymose om paboma no cueHa.

Fapo: N noHexe BCMYKO ce CayyBa, Taka, MaNKo CbC

3aKbCHEHNE, TOM ,CI,OVIAG TO3M CTON KbCHO, CTOAH rO

Garo: Ah, OK.

Daniela: We've been talking with Theodore that this
chair seems as though it’s made out of oilcloth. It

bears the mark of cheap.

Garo: You are absolutely right and that’s one of the

things that really bother me.

Daniela: Yes!

Garo continues: And it seems that this leather, this
fake, cannot be treated to look differently and we’ll

have to think of something.

Daniela: Rather, they should put some real fabric on
top, like a cover. Something that would be — warm
tones, something pleasing, something to convey...

That would be the simplest, put some simple fabric

on top. Yes. sound of sitting in the chair. He could

also sit on it sideways!

Garo: Oh, yes, one could lie on it.

Daniela: Yeah, just so. sound of the chair. It's

comfortable, that’s a fact! And it’s soft. So the looks

are the only concern.

Garo: We had a different chair initially.

Daniela speaks over Garo: Or, you could simply place

a large scarf over it, which...

Garo: The chair was completely different, an old
armchair. But Stoyan didn’t feel comfortable sitting

in it.

Daniela: Mhm.

/02:26/ Background noise of people working on
stage.

Garo: And because everything is happening, like, a
little bit behind schedule, the first chair arrived a bit




OTXBbP/IU, U HMe TpsabBawe MHOro 6bP30 Helo Aa

pearnpame.

DaHuena: Pasbpax. A To3n npue nn ro?

Fapo: To3n my e yaobeH.

Danuena: Toli curypHo e ygobeH. OcBeH ToBa, YOBEK

MOXXe a cAda N CTPAHUYHO.

Fapo: la, aa, ob6aye Toi My e yaobeH, HO Ha MeH NbK

HE MU XapecCBa TOYHO TOBa, KOETO Ka3Balll.

DOanunena: fa. Cou, opuc an3aiiH.

Fapo, Ha gpeHcku: Absolument!

JlaHuena u [apo ce cmesam.

/40:21/ 3ano4ysa My3UKa 3a Npexoo.

MuneHa: He Te nvM gpasHu ToA pbb, AETO He o

HanpaBux? 3aL0 BUHAru 3a Hero cu mmcna?

Fapo: Emu, apasHu me, Ho Ha GOHa Ha ApYrUTe Hewla,

Beye...

MwuneHa: He Te gpasHu.

Fapo: Mo-cKkopo 3anoyBa 4a Me Apa3HN U3KYCTBEHAKA

Ha ¢oTbolna.

MwuneHa, MHo20 muxo: CTura...

lMapo: Ctura, ama...

MwuneHa: [a cnpem potyk. Lle m3Bagum crtapwua

doTbomnA.

Fapo: He ro ncka! Kakso ga Hanpasum.

late, Stoyan rejected it, and so we had to think of

something quick.

Daniela: | understand. Did he approve this one?

Garo: This one he feels comfortable sitting in.

Daniela: It may well be comfortable. Besides, one

could also recline on it from the side.

Garo: Yeah, Yeah, this one is comfortable, but | don’t
like it one bit because of all the reasons you pointed
out.

Daniela: Yes. Socialist office design.

Garo, in french: Absolument!

Daniela and Garo laugh.

/40:21 Transition music starts.

Milena: Aren’t you bothered by that piece of the
décor | couldn’t finish making? Why am | only thinking
about that?

Garo: Well, it bothers me, but considering everything

else, it no longer...

Milena: It no longer is such a concern.

Garo: More and more I’'m beginning to be irritated by

the fakeness of the chair.

Milena, really quitely: Enough...

Garo: Enough, but...

Milena: Let’s not talk of it. We will bring back the old
one.

Garo: He doesn’t want it! What can we do.



MuneHa: Ama HAMA Kak, HAMa Kak Aa ce naTuHUpa
ToA. Mora Hewo, NPUMEPHO HELWO CbC cnpen Aa
ro M3NpPbCcKaM, ama MNakK Le cTou “eBTUHAXKOoC”,
6/13Ko e. B MOMEHTa, B KOMTO TPbrHa C YeTKa Aa
ro npeTpmeBam, My ubdpsa oTaony 64A10TO, 3aLL0TO €

M3KYCTBEHa KoKa “cKan”.

/03:50/ [DaHuena:

HeAOCTaTbUM U  KPUTUKW,

Bbnpekn BCUYKUTE (07

KOMTO OTHece, TOBa
Kpecno Bce nNak gonae M BbB BTopo cTyamo Ha
BHP 3a 3anuca Ha “[la cvM napkupawl Konata B
ABopa Ha Xapsapa”. U cebplun paboTa. Hali-Beve B
MOCOKAa Ha NCUMXONOTrMYecKns KomdopT Ha rMaBHUA
repon Oxenkbvb Bpakuw, B n3nbaHeHne Ha CToaH

Anekcues.

3ano4sa nuaHo ¢ Yaliku Ha GoH.

/04:35/ CroaH Kato Bbpakuw: Mmm, BCUYKO TOBa

e 6uno camo moe. ToBa Kpecno. nompornea no

kpecaomo. To 6ewe Han-gobpuAT Mu npuaTten.
Mos ynopa M MoA KOMNaHWA, €OUHCTBEHUAT MU
AoBepeHuK. CTpallHO € KaTo CM MOMMUCAULW, 4Ye
YOBEK MOMKE 3 € TONIKOBA 3aBUCUM OT KPECNOTO CH,
M TO He camo, 3a Aa cu noanupa ropba, a u, 3a ga
obulyBa, Aa pasroBapa ¢ Hero. MHoro ro obuyam
TOBa CTapo Kpecno, KatauiiH. A3 n moeTto Kpecso.
Camo HMe QaBamaTta, B UenMa CBAT. Bb3guua.
[aHuena: Kpecnoto e cnomeHato To4yHo 30 nbTH B

TEKCTa.

3ano4ysa aympo OxcuH2bsa

Teopgop: C rnacoBete Ha lapo AwwukAH, MuneHa
MaHTaneesa, CtoaH Anekcues, daHnena MaHonoBa
n Teogop MBaHoB.

Fapo: MoyBa Aa ce nocbbupa NpeacTaBieHUETo.

Cevpwiea aympo O#uH2bs

/05’53"/ Kpadii

Milena: But it's impossible, this one can’t be
patinated. | could try to go over it with some color
spray, but it would still look cheap, it’s positioned too
close to the audience. The moment | try to brush it
off, its white pleather pops out. It’s made of artificial

“skai” leather.

/03:50/ Daniela: Despite all its flaws and all the
criticismitendured, that same chair was nonetheless
brought in the Bulgarian national radio’s studio Two
for the recording of Park your car in Harvard yard.
And it did its job.

Working mostly towards the psychological comfort
of the protagonist Jacob Brackish, played by Stoyan
Aleksiev.

Piano starts playing, seaqulls in the distance.

/04:35/ Stoyan as Brackish: Mmm, all of this has

been mine alone. This chair. taps on armchair. This

chair has been my closest friend. My comfort and
my company, my sole confidant. It’s a hell of a thing
when a man comes to depend on his chair not only
to hold up his backside but, also, to hold up the
other side of the conversation, to have something
to talk to. | love this chair a great deal, Kathleen. Me

and my chair. Just the two of us in this world.

Daniela: The armchair has been mentioned exactly

30 times in the script.

Outro jingle starts.

Theodore: With the voices of Garo Ashikyan, Milena
Pantaleeva, Stoyan Alexiev, Theodore Ivanov wu
Daniela Manolova.

Garo: The play is beginning to come together.

Outro jingle ends

/05’53"/ End






